










SistersÕ speeches compile the idea of existence in the external world some unknown laws which influence 
human internal intentions. Direful attributes of witchcraft: cauldron, potion, charms, equivocal prophecies, 
disgusting things as symbols of odious and sinful origins of life Ð all this creates dark moral and 
psychological atmosphere, affects Macbeth at the moments of extreme tension when he must make a 
decision that will determine his fate. ÒMacbeth is a portrait of damnation, a study of evil, and a landscape 
of HellÓ (Morris 1967, 36). Because of his concession to sin, Macbeth becomes immersed in the evils of 
Hell. At the end of the tragedy, metaphors in MacbethÕs soliloquies embody the themes and motives of 
death, destruction, moral anomie of the character who has lost the meaning of life. 

The results of the research show that metaphors and symbolic elements are implied in the 
tragedy to create a psychological portrait of main characters. On the one hand, Shakespeare used them 
to create individuals. On the other hand, these characters become the collective images of sinners and 
righteous men. 
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